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work of both artists still pulses with that
energy, a sense of restless seeking that differ-
entiates it from the huge derivative works
that occupy so many galleries in the art world
of the 1%, like fat yachts in safe harbours. I’m
delighted to have played a part in putting the
show together.

Milton’s paradise retained
The story goes that someone was looking at
one of Milton Resnick’s thicker paintings and
asked how much all the pigment cost. “A
thousand dollars on the canvas,” the late artist
reportedly said. “And three thousand on the
floor.” Resnick was one of the original
Abstract Expressionists and has an enduring
reputation. The Milton Resnick and Pat Passlof
Foundation, which is also named after his late
wife, aims to build on it. “We have 25 paint-
ings in what I guess you would call the core
collection,” says
Geoffrey Dorfman, a
trustee of the foun-
dation, which is in
the artist’s former
home and studio on
Eldridge Street, on
the Lower East Side.
The foundation has
funding—and big
plans. “We have
money to fix the
building,” says
Dorfman, who was a student at Syracuse
University when Resnick was a visiting artist
there. “And we have money to get started. The
fourth floor is going to have rotating exhibi-
tions. We’re going to have two shows a year of
other people’s work, and we’ll have visiting
curators.” Dorfman is determined to boost the
profile of painting in the city. “We want this
to be a place that people who love painting
come to,” he says. “In New York, painting has

taken a back seat. We
want to present a long-
range view: not just
the past year or two,
but people who have
really invested their
lives in this.” And fans
of Resnick’s work can
rest assured that those
25 key pieces aren’t
going anywhere. “We
are not going to sell
them unless it’s to a
place like the Tate,”
Dorfman says. “And we
have a great many
smaller works. He was a
workhorse. He only

came up for air to eat.”

Williamsburg is over
The Brooklyn neighbourhood Bedford-
Stuyvesant (“Bed-Stuy” to street-smart New
Yorkers) is increasingly attracting art-world
types for whom Williamsburg has got a bit
too pricey. One recent arrival is Dana James,
who opened the Elgin Gallery in a former
hair-braiding salon to show established and
Outsider artists as well as under-represented
locals. James, who grew up in Tribeca and is
the daughter of the artist Lizbeth Mitty, sup-
ported herself as a freelance make-up artist,
working on magazines such as Vanity Fair and
Interview and the TV programme Late Night
with Jimmy Fallon. The gallery’s first show,
which opened last September, included work
by Mitty as well as James, plus—continuing
the parental dynamic—pieces by the artist
R.M. Fischer and his daughter Dena Paige
Fischer. Coming up is a show of two
Outsiders: John Drury, who works with
found objects, and Ionel Talpazan, who
arrived in New York from Romania in 1987.
Talpazan believes he saw a UFO as a child,
and has made flying saucers, often bisected
like Damien Hirst’s cow sculptures, through-
out his career. An admission: I bought a piece
by Talpazan in an East Village thrift store not
long ago and have been popping into thrift
stores to find more ever since.

East Village explosion
I’m not given to devoting space to my
own doings, but I’m making an excep-
tion for the show of paintings by
Peggy Cyphers and Ford Crull (until
17 March) at the Roger Smith Hotel
on Lexington Avenue. It’s no coinci-
dence that both artists went into lift-
off back in the days of the East
Village, the last concentrated explo-
sion of raw energy in the Manhattan
art world before the big money
rolled in. Cyphers showed at Stefan
Eins’s Fashion Moda in 1984 and
Crull at Vox Populi, Colin de Land’s
first gallery, the following year. The

everyone present seemed to morph into one
of Condo’s shrieking fiends—and the fully
recovered artist, partying with the best of
them, was particularly happy to make the
acquaintance of Paloma Faith, who rocked
up with the music producer (and Condo col-
lector) Nellee Hooper. An accomplished musi-
cian himself, Condo has already made his
mark on the music biz with his notorious
quintet of covers for Kanye West’s “My
Beautiful Dark Twisted Fantasy” album: who
knows what fantasies he might have in mind
for our soulful Stoke Newington chanteuse?

Stump up for sculpture
Megan Piper is not yet 30 years old but already
has a reputation for showing work that’s ripe
for reassessment. The Piper Gallery in
Fitzrovia championed older artists who had
dipped under the radar, and her latest project
also aims to bring hidden works to light. She
describes the Line (www.the-line.org) as a
“world-class sculpture walk” linking the
Olympic Park in Stratford to the O2 in North
Greenwich; the four-mile route will host up to
30 Modern and contemporary works, submit-
ted by UK galleries, collectors and artists who
have pieces stashed away. “The amount of art
that is out of sight in artists’ studios and
gallery storage is quite astonishing,” Piper
says. Mark Wallinger, who will sit on the
selection panel, describes the idea as “simple
but brilliant”; other fans include the Oscar-
winning director Danny Boyle and the athlete
Christine Ohuruogu. But the project has no
public funding and time is tight: the submis-

sions deadline is 14 March
and the route is sched-
uled to open in July. A
£150,000 crowdfunding
campaign has been
launched for the first
phase, but £3m is needed
to cover the three-year
scheme. So dig deep—
in your crates and your
pockets—so that art-
loving Londoners can 
walk the line.

Hamilton: king of calypso
Was there anything Richard Hamilton
couldn’t do? As a spate of exhibitions devoted
to the polymath Pop-art pioneer opens across
the capital, it emerges that the great man, in

addition to being an all-round zeitgeist
barometer, could also pen a mean

calypso. His musical gift was
revealed at the opening of
the Institute of
Contemporary Arts’ re-cre-
ation of An Exhibit, 1957 (the
hanging maze of Perspex

sheets created by Hamilton
with his fellow Independent

Groupers Victor Pasmore and
Lawrence Alloway),
when guests were
treated to a spirited
rendition of “An
Exhibit Calypso”,

performed by the veteran calypso singer
Alexander D. Great nearly six decades after
Hamilton composed the ditty to mark the
unveiling of the work. There was much toe-
tapping from Nick Serota, Pet Shop Boys god
Neil Tennant and Hamilton’s son Rod to such
unforgettable lines as “the catalogue costs
half a crown/Because it’s printed upside
down”, not to mention entreaties to visitors to
“come and test your reflexes/And find out
what real Perspex is”. Indeed, so catchy was
the tune that Tate Modern supremo Chris
Dercon couldn’t resist quoting the lyrics at
the dinner to celebrate his gallery’s Hamilton
retrospective (until 26 May). He refrained
from singing, but did note that, while this
year’s catalogue is rather more expensive, at
least it’s printed the right way up. 

Condo keeps the Faith
London is being treated to a George Condo
double-whammy this month, with two exhi-
bitions that also stand as chilling and highly
personal memento mori. The dark and
deeply disquieting ink drawings on show at
Skarstedt Gallery (until 5 April) were created
during the excessively hard-living period just
before Condo’s near-fatal brush
with Legionnaires’ disease last
year, while the vividly coloured,
gurning, fractured portrait
heads over at Simon Lee’s space
(until 22 March) were created
in its aftermath, and appar-
ently owe their air of delirium
to the memory of his hospital-
bed hallucinations. After
downing the abundant chilli
cocktails at the shared after-
party at hip hangout Nobu,

Louisa Buck’s
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When asked how much the
pigment in his paintings cost,
Milton Resnick replied: “A
thousand dollars on the canvas.
And three thousand on the floor”

Pulsing with restless energy:
Ford Crull’s Third Stone, 2013

“Workhorse” Resnick, with
dog (and wife) in tow

From prime-time TV to Bed-Stuy: Dana James
has opened a gallery in Brooklyn’s hippest spot

Piper dream: Megan is working with
Mark Wallinger on a sculpture walk

Paloma Faith and George Condo partied hard
at Nobu: could she be the artist’s new muse?

Messrs Serota and
Dercon were enchanted
by Alexander D. Great

057 Diaries  19/02/2014  21:34  Page 3



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


