[image: Macintosh HD:Users:kenisebarnes:Desktop:Screen Shot 2014-01-18 at 12.38.47 PM.png][image: Macintosh HD:Users:kenisebarnes:Desktop:Screen Shot 2014-01-18 at 12.39.39 PM.png]
[bookmark: _GoBack][image: Macintosh HD:Users:kenisebarnes:Desktop:Screen Shot 2014-01-18 at 12.40.10 PM.png][image: Macintosh HD:Users:kenisebarnes:Desktop:Screen Shot 2014-01-18 at 12.40.34 PM.png]
[image: Macintosh HD:Users:kenisebarnes:Desktop:Screen Shot 2014-01-18 at 12.41.03 PM.png]
image1.png
Ehe New York Eimes




image2.png




image3.png
The fiery hues of autumn hold inspiration for artists and
museumgoers alike. Before the air becomes too chilly and the last
leaves flutter to the ground, take time to visit three outdoor
exhibitions where nature’s palette is the backdrop for the art.
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Visitors can rent bicycles to explore the grounds, and join the season’s last tours of Peter
Coffin’s “Untitled (Bees Making Honey),” a working apiary, which end next weekend. All
ages can participate in the Sunday family programs, which run through Nov. 10 and
include making masks, carving pumpkins and building birdhouses.

Itis also the final chance to see David Brooks's site-specific temporary installation, “A
Proverbial Machine in the Garden,” a yellow, 1970s Dynahoe tractor, complete with
backhoe and front-end loader, buried intact beneath the earth. Unlike many of the
sculptures, which are also visible from afar, this subterranean work can only be viewed up
close. Standing on steel grates, visitors peer down into five concrete shafts that reveal
‘portions of the tractor — sections of its cab, its excavating and loading buckets, frozen in
time.

Mr. Brooks, of Brooklyn, is the first participant in a new program inviting artists to
Propose projects that respond to Storm King’s landscape. Taking its title from Leo Marx's
1964 “The Machine in the Garden: Technology and the Pastoral Ideal in America,” his
installation examines the tensions between natural and constructed environments. “Storm
King is a living artifact of the pastoral ideals of the Hudson River School,” Mr. Brooks said
in a phone interview, “but it's actually an incredibly manicured landscape created by
‘machines and protected from the natural world.”

He described his piece as embodying a “David and Goliath moment.”

“It looks like the tractor has lost,” he said. “It definitely feels caught.” He noted, however,
that the tractor's job is to dig holes, and that this tractor, when it was a working machine,
had done just that. “It had already injected itself into the earth,” he said. The machine will
be dug up after Storm King closes for the season, in December.

Mr. Brooks, 37, considers viewers to be an integral component of “A Proverbial Machine in
the Garden.” “They're the ones putting the pieces together, understanding that the
landscape is changing, that the sculpture is a residual element of that change,” he said.

Storm King Art Center, 1 Museum Road, New Windsor, N.Y. Open through Dec. 1.
Admission is $12 for adults; $8 for children and students. For more information:
stormking.org or (845) 534-3115.

Years ago, while hiking in Cranberry Lake Preserve, in North White Plains, David Licata
spotted an unusual wildflower, its single blossom a bright pink sac. He was intrigued to
learn that it was a pink lady’s slipper orchid, a native breed that blooms in the spring.
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Today, observant hikers will find glass orchids along the same trails, in an installation
titled “Spring Blooms This Fall: David Licata’s Glass Orchids at Cranberry Lake Preserve.”
Mr. Licata placed the flowers, which are made of torch-worked borosilicate glass, in 10
sites around the park, as well as in display cases in the nature lodge.

Mr. Licata’s orchids — mainly pink lady’s slippers and a few ghost orchids — are mounted
on driftwood; most are protected by glass domes. They are life-size, replicating the species’
leaves, aerating roots and limb-like petals. Not all of the blossoms are pink; there are blues
and purples, and some capture the colors of autumn. “It's my artistic interpretation,” said
Mr. Licata, 31. “Ilike the idea of people coming in the fall when the foliage is changing
and seeing these flowers that grow in the spring.”

“Spring Blooms This Fall,” financed by a grant from the New York State Council on the
Arts, marks the first time Mr. Licata, a White Plains-based artist who works primarily with
glass, is exhibiting his fragile creations outdoors. Visitors can pick up a trail map near the
nature lodge pinpointing the flowers' locations, or scan bar codes at three spots in the
preserve to bring up Mr. Licata’s Website, where the map is also available. “There’s always
something unexpected to find on a hike,” Mr. Licata said. His glass flowers are “an extra
surprise to stumble upon.”

“Spring Blooms This Fall: David Licata’s Glass Orchids at Cranberry Lake Preserve,” at
Cranberry Lake Preserve, 1609 Old Orchard Street, North White Plains, N.Y. Open
through Dec. 1, with artist-led walking tours Oct. 19 and Nov. 30, 10 to 11 a.m. Admission
is free. For information: parks.westchestergov.com/cranberry-lake, davidlicata.com, or
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