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e texture of the canvas evokes haze, pools of water,
clouds in the wind; the colors blend and mix gently
gether to form a point of entry into the artwork. The
ect is a formal technique in which I-Ling Lin dilutes
2 paint to create a harsh wash, but it also represents
e theoretical construction of her pieces. Lin’s figures
ind landscapes flow smoothly yet incongruously
om one to another. Traditional Chinese landscapes
de into South Asian puppets and then into im-
ges of modern life. There is fluidity as well as abrupt
sjunction. These hybrid cultural signifiers suggest a
eam-of-consciousness composition as well as Lin’s
n background. Growing up in Bangkok, Thailand, in
aiwanese family and attending college in England,
infuses her work with imagery of her memories
ind travels as well as aspects of transnational identity
onstruction.
Lin’s pieces are peppered with snippets of
aily life, and to an observer who has never traveled
Bangkok or Taipei, it might be difficult to grasp their
I significance. In one of her smaller pieces, depict-
g a puppet show, Hand Puppet Theater, a pair of
e and white flip-flops lie to the side of the puppet
age. During a studio visit, the flip-flops, ubiquitous in
iwan, seemed to act as Proust’s madeleine: the artist
d the native-Taiwanese art historian launched into
ostalgic discussion of the sandals’ cultural sig-
sficance. For both, this mass-produced, inexpensive
oduct symbolized life in Southeast Asia. In the same
=ce, a woman reads from The Apple Daily, a popular
2bloid in Hong Kong and Taiwan, as the puppet show
performed. The newspaper prevents the woman
om experiencing the show but also grounds the work
a particular time and place. These mundane modern
djects stand in contrast to the traditional cultural
gures that Lin also incorporates in her work.

The image of the puppet plays a large role in
in's work, specifically figures from Vietnamese water
ppetry, which is performed upon a water stage
ring the floods of the rainy season. The wooden
ppets are not particularly ornate or detailed, since
2y quickly deteriorate from contact with the water.
ewise, in Lin’s pieces, the bottom portions of the

uppets dissolve into washes of color. This ephemeral-
=y appears to symbolize the experience of travel and
entity-in-flux. Unlike the references to the every-
ay and the modern, these puppets as well as other
usions to traditional culture ring touristic. They
e fleeting, fragmentary observations of a traveler,
ereas the flip-flops, the newspaper, and the aspects
modern life pull the work towards nostalgic memory
a particular place and time.

These conflicts between new and old, home

d travel, tradition and the modern unfold on Lin’s
anvases, revealing not only her own personal experi-

e but also the effects of memory and nostalgia on
dividual identity. Although the viewer sees refer-
es to the artist’s own life and to specific times and
aces, Lin's work also evokes the qualities of remem-
ance that we all encounter when we construct who
e are. Perhaps those constructions are in fact only
:phemeral puppets of the reality of self.
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