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DAVID KONIGSBERG        STATEMENT  
 
2017 Flower Paintings 
 
I’m probably best known for my explorations of the relationship between earth and sky—between still, 
eternal landscapes and their polar opposite: a troposphere bursting with motion. But I have also often been 
intrigued by expressive events on a much smaller scale—by quick observations, sudden realizations, small 
gestures and intimate graces, all contained within a few square feet, sometimes even a few square inches. 

The work in this latest cycle flows directly from this latter impulse, in a year that has challenged and taught 
me, more than ever, what it’s like to be alive. That is, how time passes, how experience is ephemeral, how 
love is essential and loss is inevitable, and how, the older you get, the more these understandings thread 
through every fiber of your being. 

I have reached the point in life where I’ve grown more reflective, and where, upon reflection, I’ve discovered 
as many questions as I have answers. Practically speaking, I know more than ever, but I’m still baffled by 
the much greater mysteries. And as I observe my own never-ending attempts to exert coherence and order 
in my life, I increasingly find that the mysteries undercut them and sweep them aside. 

I believe these paintings—which seem both frankly romantic and a little unruly—reflect this yearning for 
order and coherence that can never be quite achieved. I think of them as a series of arrangements, attempts 
to impose will on what can’t be contained, with the acceptance, ultimately, that such attempts only get you 
so far, and that life, made of so many simultaneously alive currents, has a mind of its own. 

 


